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A ybexxaeH, 4To riaBHbIN Nagoc TBopYeCcTBa —
«BrpbI3aTbCsl B XU3Hb»; B 3TOM MOCTOSIHHOM CTPEMJIEHUN
Y3HaBaTb, MOCTUraTb OCHOBHbIE 3aKOHbI HalLLero bbiTus,
B3aUMOOTHOLUEHUS JIIOAEN N 3aKJTHOYEHO TO OCHOBHOE,
YTO ABUXKET XU3IHbIO XYLOMHUKA.

B. MNonkoB
N3 nucema Hape Jlexe

| am convinced that the main verve in creative work is
delving into life and its secrets, constantly learning laws
of our existence, human relationships, all this being the
driving force behind artist’s life.

V. Popkov
From the letter to Nadya Lezhe



BukTop lNonkos. Beibop nyTtu

OH nogXxoAun K BbiCLLEMY iYXOBHOMY YPOBHIO

O BukTtope lNonkose

oflee TecHoe obuieHne c BukTopoMm y Hac Havyanoch

C ero BbicTaBku Ha beroson. BoicTaBka BocnpuHM-

MaJjlacb He04HO3HaYHo. YyBCTBOBAJICS HAMoOP, Xe-
JlaHWe MHOr0 YBUAETb HEOXMAAHHOTO; HO B TO XXe BpeMs,
KaK MHe Torfa Kasasocb, bbifla Kakas-To YNpOoLLEHHOCTb,
CXeMaTMYHOCTb. B HekoTopbIx Belax bbina cTunmsayms.
A eMy Torga Bbickasan cBoun coobpakeHus. OH XyTKo
BHMMaTENIbHO K 3TOMY oTHeccs. O4eHb cepbe3Ho. MIMeHHo
Ha 3To A Torga obpaTtnn BHMMaHue. HacTonbko BHUMa-
TeNbHO BNWUTLIBaN BCe B cebs. ITa yepTa oTMevanach
MHOrMMK. YyBCTBOBAJIOCh, YTO C YEM-TO OH HE COraceH,
4YTO-TO €ro, HeCOMHeHHo, 3ageno. Bce, 4To oH cumMTan He-
obxoamMbIM, cnywan He nepebuBag. Ml mo ToMy, Kak oH B
HEKOTOPbIX Clyyaax nepecnpawinsall, bbliio BULHO, YTO C
HEeKOTOpbIMM BelL,aMu BblS1 COrlaceH, a HEKOTOpbIe ero He
Tporanu.

BukTop NonkoB Havancs ¢ umkna kapTuH no Cesepy.

N3 3Toro unkna g 6bl Boigennn kaptuHy «Cennx». lo-
TOM OH cTan cBobopHee. «TuwmnHa», «Manckuii npasa-
HUK» — BennkosienHble Bewy. Llnkn o nepeBHe gns Hero
3aBepmnca «babkon AHucben». BukTop nogxonunn K
HOBOMY nepuofy ceoero TBopyecTBa: «[lywkuH», «Man-

CKUM npasgHuk», «B cobope», «CeBepHas 4acoBHA» —
3TO YTO-TO HOBOE MHTepecHoe. OH NOAX0AMN K BblCLUEMY
LYXOBHOMY YPOBHIO, CEPbE3HON CMMBOIMKE. TyT ero nyng
novMana Ha B3nete. OT Hero MHororo xganu. lNonkos
npnbAN3NNCA K CBOEM BbICLUEN AYXOBHOM 3MocTacu, ynasa
oT bblITONMCaTeNbCTBA.

TBopuecTBo BukTopa aBTobunorpadumyHo. M1 B aTon fyxoB-
HOCTW, K KOTOPOW OH NoAoLLes, Bbln ToXXe HEBEPOATHO
aBTobmnorpadunyeH. ITo caMasd cubHasA U XxapakTepHas
CTopoHa ero TBopyecTBa. Bo BcTpeyax ¢ [lonkoBbiMm,
KOrfa HaynmHanucb cnopbl, 9 ybexaancs B ToM, 4TO B

HeM NpPUCYTCTBYeT Kakas-To BbiCOYaMLlLasa HOTa, KoTopas
L,0/XHa 6blna BOT-BOT BbiNfiecHyTbcsA. OHa M Nnpo3Byyana
B 3Tux paboTax. BukTopy Bcerga bbino cBoOMCTBEHHO cebsq
nccnepnoBathb, M OH YacTo obpalyancs Kk cebe, HO nocnes-
HWUW LMK Obln BBICOKMM, YNCTBIM U [OJIKEH bl gaThb
MOLLHbIN BbIXO[,

HapopHbi xypoxHuk Poccuu M. HUKOHOB
(13 uHTepsbio 05.03.1990 1)
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He was approaching supreme spiritual level

About Victor Popkov

e started socializing with Victor Popkov more
Wclosely after his exhibition in Begovaya (part of

central Moscow]. The exhibition received mixed
reactions. One could feel the pressure, the desire to see
a lot of unexpected, yet, as it seemed to me back then,
there was some simplicity and sketchiness. Some things
had period look. | expressed some of my ideas to him.
He listened to me very carefully and took my ideas very
seriously as it was me who paid attention to some of his
works' details. He absorbed all remarks so eagerly and
carefully, a feature noted by many people. One could feel
that he disagreed with something and that he was hurt
by certain remarks. Everything he deemed necessary
was listened to without being interrupted. Therefore, the
way he asked to repeat, showed that he did agree with
some comments, whereas some things did not bother
him at all.

Victor Popkov started his career with a set of pictures
dedicated to The North. Among all the paintings of
that series, | would outline ‘'The Hallway'. Then he
became more relaxed. ‘Silence’ and ‘May Holiday’

are excellent works of art. Victor Popkov's series

dedicated to the village rounded off with ‘Babka(old
woman]) Anisya’. Victor’'s creative work was approaching
its new period: ‘Pushkin’, ‘May Holiday’, ‘Inside The
Cathedral’, 'The Northern Chapel” are something new
and interesting. He was approaching supreme spiritual
level — serious symbolism. That was when it all ended.
He was expected to do a lot. Popkov had approached

his supreme spiritual aspirations having shifted from
portraying slice of life.

Victor’s creative work is autobiographical. And the way
he got his spirituality was also autobiographical. This
is the strongest and most typical part of his legacy.
When meeting with Popkoyv, as debates started, | got
convinced that he had some supreme edge that was
about to burst out of him. And it manifested itself in
those works of his. Victor was always known to explore
himself and he would often address himself, however,
the last series was high, pure and was expected to
produce a powerful outburst.

P. Nikonov, National painter of Russia
(quote from an interview on 05.03.1990)
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XynoxHuK Uropb ObpocoB o0 cBoeM papyre

nkTop lNonkoB sBNSA cobon YenoBeka CTpeMu-

TeJIbHO-BAOXHOBEHHOr0. Ero yBnekana rnybuHa

MWU3HEHHbIX ABNIEHUI, MOCTOAHHbIE MOUCKU, NU3bl-
CKaHWUS HEMPEeXoAaLLMX AYXOBHbIX LeHHoCTen. OH He
BCXOAWJ1 HA BEPLUMHbI UCKYCCTBA MeLJ1EHHO, TSXE0, OH
CKOpee HM3Beprascsa BHM3. Takoe CTpeMUTENIbHOE ABU-
XeHue B rnybuHy He bbi10 06BaIOM, YHUUTOXKAOLLMM
BCe Ha cBoeM nyTu. OH yBnekan 3a cobon To, YTO XKMBO,
HepaBHOAYLIHO, LEP3HOBEHHO M HANpPaBJ/IEHO K NOCTMXe-
HWI0 TallH NPUPOLbI U OYyLLIM YeNnoBeYeCKON. [IBMKeHuns
ero OblSI FONOBOKPYXXUTENbHbBI M 3MOLMOHaNbHbI, U ber
ero Mor bbiTb beCKoHeYHbIM, ecnu bbl... He Tparnyeckas
rmoenb. OH ObIN YeNTOBEKOM CUJTbHOW MbICSTN, BOJIM U Ha-
Typbl. Ckopbb 1 Neyvanb 0xBaTbIBAOT HAC, KOTrAa Tak paHo
npupoAa OTHMMaeT y YenoBeYyeCcTBa BEJIMKMX co3mpaTe-
el OyXOBHbIX LLEeHHOCTEMN. ..

B cypoBbiv 41-11 rof, yxons Ha ¢poHT, oTel, BukTopa
Edum [NonkoB cka3zan nocnegHue cnoBa cynpyre cBo-
en CtenaHupe ViBaHoBHe, rnaasa Ha geten: «Exenu yTo,
Crewa, MOMHM MOW Haka3. 3aMy>X He BbIXOAN, YeTBEPO Y
Tebs nx. Xopollero 4esioBeka C YeTbIpbMS He HalelWb, a
C NJIOXWUM HaMaelbcs. Bblyun geten, ecnm cMoxelLlb».

Pogunca BukTop Nonkos B MockBe, B [aBpn10BCKOM
nepeynke, Kyga ceMbs nepeexana un3 gepesHu B 1930-e
rogbl. «YauBneH» bbin ewe pebeHkoM: Bpoae 6bl bepellb
nepeBOfHbIE KAPTUHKW, MOYULLb UX B BOAE, MPUKNaLbl-
Baellb K byMare 1 oCTOPOXHO MyconuLb. [Topa)keHHbI,
cnpawwmBan: «MaMm, KTo X Tak CMOT XXMBO HapucoBaTb?».

MaTb BukTopa — npocTas pycckas KpecTbsiHKa, O4apeH-
Hasi NPMPOLHOM KPenoCTbio yMa U BO3BbILLEHHOCTbIO
4yBCTB, BUAS B LETCKOM MHTepece Masbyinka cTpacTb K
pMCOBaHMIO, NooLpsifia ero.

C BonHon npuwno rope. [Nonnakana, nonpuynTana Hapg
MOXOPOHKOW — BCE, 4YTO OT Hero octanock. [loMHA Haka3
MY>Ka, 3aMyX Tak 1 He BblLwa. Bcio cebs otpana getam.

C Tex nop NpoLaI0o MHOIro BpeMeHN. IELeTl/I noB3pocnenun.
BMKTOp [MonkoB cTan U3BECTHbIM XYOOXHWUKOM, MHOIO
e3aunn no CtpaHe, 3agyMmbiBadCb 0 BpeMeHu, o PO,EI,VIHe,
0 OPYy3bdX, 0 CBOEM MOKOJIEHNN, O MECTE XYOO0XKHWNKA B
06LLJ,eCTBe. K coBeCcTV 1 0TBETCTBEHHOCTU U CaMbIM rny-
bokum NnaTpnoTn4HeCKMM 4yBCTBaM B3bIBAKOT €ro npon3-
BeoEHWA.

BMKTOp lMonkoB yTBEepXnaaJi, 4TOo XYyAOXHUNK, KaK HUKTO
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Painter Igor Obrosov about his friend

man. He was intrigued by life encounters depths,

constant search, looking for ultimate spiritual
values. He did not ascend to the top slowly and hard — he
rather fell downwards. Such precipitous move into the
depth was not a collapse destroying everything on its
way. He lugged away everything that was vivid, caring
and daring, aimed at solving mysteries of nature as well
as human soul. His moves were dizzy and emotional
and his run would have been endless if only he hadn't
died tragically. He was a man of strong thinking, will and
nature. Grief and sorrow overwhelm us when mankind is
stripped of lives of such great creators of spiritual values.

Victor Popkov was an example of a quickly inspired

In the tragic year of 1941, when leaving for the frontline,
Efim Popkov, Victor’s father, told his wife Stepanida his
last words, looking at the children, “Should something
bad happen to me, Stesha, remember not to get married.
With four children in tow, You won't be able to find a
proper reliable man. However, a new bad husband would
make the matters even worse. Do your best to make sure
our children are well-educated.”

Victor Popkov was born in Moscow in Gavrilovskiy Lane,

where the family had moved from the village in the 1930s.
He was surprisingly inquisitive since his childhood: take
water transfers (decals): One starts moistening them,
then applying to paper and rubbing them tenderly,”"Mom
who come has managed to draw them that quickly?!”"- he
would ask.

Victor's mother was a simple Russian peasant gifted with
strong mind and subtle feelings. Seeing her son’s interests
as a child, she encouraged his passion for drawing.

The war brought tragedy. She wept over her husband'’s
death announcement letter — it was the only thing left of
him. Following her late husband’s request, she never got
married again and dedicated the rest of her life to her
children.

There has been too much water under the bridge since
then. The children grew up. Victor Popkov became a
famous artist, he travelled a lot around the country,
thinking of the time, of his motherland, friends, his
generation and of the artist’s place in society. His works
appeal to conscience and responsibility not to mention
most patriotic feelings.
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Lpyron, oTBeTCTBEH 3a AYXOBHbI MUP CBOEro Hapopaa,
CBOEro0 MOKOJNeHUs, CBOUX Apy3en n bnnskux. B ceoem
TBOPYECTBE OH CYUTAN HEODXOAMMBIM pacKpbiBaTb KyJb-
TYPHble, HPABCTBEHHbIE LLEHHOCTU Hallero BpeMeHu. Bol-

MCKNBATb X Cpegun Haponda, I'IpO6Y)K,EI,aTb K HAM UHTEpPeEC.

B xunBonucu Buktopa lNonkoBa MoLHO Npo3By4Yana
MeCcHs 0 pPycCKOW xeHLmHe. [Tocne ogHON M3 Noe3[oK

Ha CeBep, B oepeBHU Ha peke Me3eHb, NMKK 1 0b6pa3bl
CTapblX XeHLMH, 3abpoLleHHbIX B ONYCTEBLUMX JOMaX,
He paBanu eMmy nokos. OH cam nucan o6 atoM: «A B Mu-
HYTbl, KOTOPble Hesb39 Ha3BaTb PaAOCTHbIMWU, MOWN MbIC-
NV XBaTaJIUCb 3a TOT ceBepHbIN MecaLl,. CTano AcHo, 4To
0T Me3eHU MHe He yNTW...» OLepXXUMOCTb XYLOXHNKA,
0CO3HaHMWe CBOero AoJira nepeg noBCcTpeyaBLUMMUCS eMy
NOAbMU — N OH CHOBa Ha Me3eHu.

«Korpa s CHoBa CTOJIKHYNCS € CyAbOON 3TUX XKEHLLNH, —
nucan [MonkoB, — 9 yBMAEN, YTO 3TO HACTOALLME JTIIOAM,
N XOTSA Ha [0J110 UX BbIMaNiM TAXKEble UCMbITaHUS, OHU
He CJIOMJEeHbI XXU3HbIO, @ XXUBYT U TPYLHO, U Paf0CTHO,
B paboTe u oTAbixe, B 60nblwLIMX 1 Manbix 3aboTax. 3To —
XU3HEYTBEPXAEHMNE, XOTS U Tparnyeckoe no CBOEMy
BHELUHEMY NPOSBIIEHNIO.

Tak pogunocb «BocnoMuHaHue», kKapTuHa, NoTpscLlas
CBOEMN 3HAYMUTENbHOCTbIO, CBOMM MOry4MM NOBECTBOBA-
HWEM O PYCCKOWN XXEeHLLNHeE.

Kak bbl duHanom xu3Hmn BukTopa lMonkoBa cTano ero
MoJIOTHO «XopoLnii YenoBek bbinia babka AHncba». B oT-
nn4yne oT Apyrux paboT, nncanacb oHa TPYLHO W LONTO.
B, kazanocb bbl, 3aKOHYEHHOM MPON3BELEHUN OH BLAPYT
nepenucbiBal 3aHOBO Liefible KYCKW: TO HE MOAX0AMI

nersax, TO HAXOANANCb HOBble 0bpa3bl, bonee 3HaYM-
TenbHble U rnybokne. TONYKOM K HANUCAHMIO KapTUHbI
MOCAYXUIIN UCTUHHbIE COBLITMA: MOXOPOHLI B cene Bene-
rox. Bca B 30510710 ybpaHa npupoga: Mmoryumin oyb ckno-
HWA CBOM BETBM Haf FOPCTKOM CTapbIX XEHLLWUH, Npu-
Wenwmx npenatb 3emne 6abky AHuceto. Ix HeMHoro, HO
BCEX MX MOKOMHML,A 0apunia Ha CBOEM XXMU3HEHHOM MyTK
4eM-TO XOPOLUNM: CJIOBOM, A,e/1I0M, MOAMOTOM, COBETOM.
OHw BbnarogapHbl er 3a XU3Hb, MPOXUTY0 BMeCTe, 3a
obuiyto cyabby, 3a pasfesieHHble pagocTy U HEB3MOAbI.

Benuuune nogen n Bennyme 3eMnam OLLyLLAEM Mbl B 3TOM
BO3BbILLEHHOW, XXMBONUCHOM ofe Pycckon 3emne, pyc-
CKOMY YeJsioBEeKY.

B kapTvHe, B 04HOW M3 CTapbIX XXEHLMH, XYL0XKHUKOM
naH obpas matepu — Ctenanmabl VIBaHOBHbI, MK TeTU
Crewmn. K nnyHocTn pogHon MaTepu He pa3 obpaliancs
XYLOXHUK B CBOEM TBOpPYeCTBe. 3T0 U KapTuHa «MaTb

W CbIH», U MHOTWe Apyrue. B Hel, Kak HY B KOM [ pyroMm,
HaxoAuWJl OH CBOM AYX0BHble cuiibl. [lonyrpaMoTHas, npo-
CTas XeHwMmHa Bobpana B cebs HeYTo bosbLIoe — 3TO YM
M KpenocTb cBoero Hapopaa. Ei, ceoent MaTepu CTenaHu-
ne ViBaHoBHe [NonkoBoMu, bbif0 0TAaHO ero cepaue.

B kapTuHe nsobpaxeHa 1 Monofexb, Ho pebsaTa Kak bbl
TOJIbKO MPUCYTCTBYIOT, Y HUX CBOS XWU3Hb, CBOU UTPbI U
TaHUbl. Ho OHM 3[,eCb, Ha MOXOPOHAX, 3HAYUT, U UX YTO-TO
pOLHUT ¢ babkon AHMCben. 3HAUYUT, U OHU, MONOAbIE, MO-
MAHYT 6abky AHncblo Bobpom.

MoyTm BO BCex bonbwnx kapTuHax Buktopa lNonkosa
NPUCYTCTBYIOT U CTapble, U Monoable. Mexay HUMKN HeT
npoTmBopeyunit. [loctatoyHo BcNoMHUTb «CeBepHYyt0
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Victor Popkov stated that the painter was foremost
responsible for their people, generation, friends and the
next of kin's intellectual world. In his creative work he
thought it important to unveil cultural, moral values of our
time. One was essential to spot those values among people
and spark others’ interest in them.

Victor Popkov's paintings and drawings strongly celebrated
Russian woman. After one of his trips to The North, to the
villages along the river of Mezen, face images of old women
abandoned in emptied houses constantly touched him. He
wrote about it himself,”And during the long minutes, which
could not be called the happy ones, my thoughts clutched at
that month spent up North. It became apparent that | couldn’t
escape Mezen”. The painter’s obsession, his call of duty for the
people he encountered, brought him back to Mezen.

“When | came across those women'’s lives and fate once again,
Popkov wrote, | saw that they were true people despite the fact
that they had gone through hardship,- they were not broken

by life, but lived struggling and yet happily, at work and leisure,
when being too busy or just slightly. This is life assertion,
though a dramatic one in its external manifestation.”

That was the way ‘Recollection’ painting was born, a
masterpiece which astonished with its significance, telling
a story about Russian woman.

Victor Popkov's life finale would be his work ‘Babka (old
woman) Anisya Was a Nice Human'. Unlike other works, it
was painted difficultly and long. He would re-paint several
chunks - either the landscape didn't match or more
significant and deeper new characters were found. Some
real events, namely a funeral in the village of Velegozh,

Victor Popkov. Finding the way

9
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necHio», «Mon pgeHb», «OxunganHmne» n gpyrme. OcobeHHo
SICHO BOCMPUHMMaeTCa TeMa obLero AyxXxoBHOro Havyana
«CTapblX U MONIOAbIX» B KapTuHe «CeBepHas necHs» —
TOXe Me3eHCKne HabnwaeHusa. MNoT XeHUWWHbI-B0BbI,
MX CNyLalT CTYAEHTbl, Te, KOMY AOPOrY TpaguLmmn u
KynbTypa cBoero Hapoaa. OoyXoTBOPEHHbI JIMKU XEHLMNH
OT MepeXXnBaHU CMbIC1a COB U MY3blKaJlbHOCTU CTapoMu
PYCCKOM MecHW. 3Ta OAYXOTBOPEHHOCTb NepeaaeTcs u
MOJIOAbIM NOASM — BCE 3aXBaYeHbl eAMHbIM LYXOM Yeno-
BEYECKOro nepexuBaHus, cTpagaHus.

«W ele MHe xoTenocb NoKasaTb AYXOBHY CAUTHOCTb ABYX
pa3HbIX FPynn J4eNn: LepeBEeHCKUX XEHLLUH 1 MoNlofe-
XU, HECMOTPS Ha BHELLHEe pa3finine, Ha To, YTO OLHM BCIO
XU3Hb XUBYT B lepeBHe, Apyrue — B ropoge. Beab Bce paB-
HO Nepef 60/IbLLIMMM YeNOBEYECKUMU MepPeXMBaHMUAMU 3TH
pPa3nnymna CTaHOBATCS HeCYLeCTBEHHbIMU. KTO OHK, 3TH
monognble noan? a ato Bce Te, KOMY JLOPOro UCKYCCTBO,
TpaAuLMK, fopora 3eMJis CBOSA, CBOM HapoA». ITO Hanmcan
0 CBOEM TBOPYECKOM OMbiTe paboTbl Hag KapTuHoN Buk-
Top lNonkoB. M He cnyyanHo nocnenHen paboTon BukTopa
Monkosa cTana kapTuHa «0ceHHune goxam (MywkuH)».
[MyLWKWH, onepLInCh 0 KOJIOHHY, C Teppackl foMa Tparuye-
CKM-NeYvanbHO BrasAbIBaeTCs B MYCTbIHHbIE, BEIMYECTBEH-
Hble NpocTopbl NoWMbl pekn CopoTu... [evans, TUWKWHA 1
Mon4aHbe. «YHblNas nopa, o4en o4apoBaHbe...»

Uropb OBPOCOB,
HapoAHbIA XyLoxHWK Poccuu

Victor Popkov. Finding the way
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prompted drawing the painting: The nature is clad in
gold: a mighty oak has drooped its branches over a bunch
of grieving old women having come to commit Babka
Anisya’s body to the ground. There aren’t many of them,
but they were all bestowed upon by some good deed from
the deceased — some good word of encouragement, kind
act, advice or a hand given. They are grateful to her for
their lives, fate, happiness and sorrow shared together.

We feel the land and its people’s greatness in this
elevated ode to Russian land and The Russian.

In the picture featuring women, one of them was inspired
by the image of the painter's mother Stepanida Ivanovna,
or aunt Stesha. The painter addressed his mother’s
personality several times during his creative work, which
could be noticed in ‘Mother and Son" and many other
paintings. She, like no-one else, was a source of spiritual
strength for Popkov. Barely literate, this ordinary woman
embodied much more, which is wit and strength of her
nation. It was his mother Stepanida lvanovna Popkova
that Victor’s heart belonged to.

The picture features youngsters, however, the boys are
merely present — they are living their different lives, their
games and dances. Nevertheless, their presence at the
funeral ceremony means that they had shared common
values with elderly woman Anisya, which implies that,
despite being young, they too pay respect to Anisya.

Almost all Victor Popkov's paintings feature the elderly
and the young ones. There are no conflicts between
them, which is proven in ‘The Northern Song’, ‘My Day/,
‘The Awaiting” and others. The subject of common shared

spiritual foundation between the elderly and the young
ones is perceived particularly clearly in “The Northern
Song’ painting, which is the result of the painter’'s Mezen
observations. Widowed women are singing and they are
being listened to by the students, those valuing their
national culture and traditions. The women's faces are
inspired because of their feelings of the old Russian
song’s words and music meanings. Such spirituality is
communicated to the young people as well — they are
altogether being overwhelmed by a single spirit of human
emotional feeling and suffering.

“l also wanted to show spiritual unity of two different
groups of people, rural women and youngsters, despite
some differences on the face of it and the fact that the
former ones had been living all their lives in the village,
whereas the latter —in urban areas. Such division and
differences turn insignificant anyway when facing human
emotional feeling and suffering. Who are these young
people? They are the ones to whom art, traditions,
their land and people are precious and priceless.” That
was what Victor Popkov wrote about his experience

of working on this painting. Not without reason did
Victor Popkov's last work turn out to be ‘Autumn Rains
(Pushkin]'. Having leant against the column, Pushkin is
peering with tragic sorrow at empty majestic vastness
of The Sorot river flood plain... Sorrow, quietness and
silence. “Dull times. Eyes' delight..."(a quote from A.
Pushkin’s poem)

Igor OBROSOV,
National painter of Russia
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OT )KXU3HM K XKU3HMU

ckyccTBo BukTopa [lonkoBa — MCKycCTBO BOJHY-

loLlee, cMesioe, 04eHb COBPEMEHHOE, nayLlee oT

MU3HWN K XN3HW. Bce, 4To oH penan, b6bisio Bcerpa
MOSIHOLLEHHO M UHTepecHOo. OH He YepHW peanbHOCTb U
He MoKpbiBaJl ee PO30BOM Kpackon — oH bpan ee Bo Bcen
CNOXXHOCTM, BO BCeM pa3Hoobpasmun. N3o0bpaxeHHble nM
noan bbin He naeanbHbIMU — OHM BbINW NOABMYU C He-
MPOCTbIMU YyBCTBaMMW.

Y XypoxHuKa B ero paboTax Bcerga npucytcTeoBana ye-
NOBEYHOCTb, INyDOKO peasibHas, NPsiMbIM X04,0M B3siTas
N3 XWN3HWN, 00bIKHOBEHHOM XN3HW, KoTopas boraTta He-
0ObIKHOBEHHbIM.

MCKYCCTBO [TonkoBa Kak 6bl HAMOJTHEHO XXMBbIMM FoJloCca-
MU, XXNBbIMU MOCTYMNMKAaMN — B HEM CJIbILLUNTCA HACcToALLadA
coBpeMeHHada peydb, NpunpaBjeHHad roBOPKOM TO MNMPUro-
poOoHbIM, TO CEJIbBCKWUM, €ro repou bbiBalOT Kpenku, neno-
BUTbI, ObIBAOT HEXHBbI, FPYCTHbI, OHN YMEKT pa60TaTb.

O yeMm cTOUT OoyMaTb U AyMaThb.

Y lMonkoBa — CNOXHbI MUP, B HEM XUBYT JIOON U TO-
poha, nepeBHMN, BeToH HOBbIX CTpoONUTENbLCTB U CTApoe,
nocepesLllee nepeBo CEBEPHbIX u,epKBeﬁ. KTo xe aTun

nogn? CaMm Xyp0oXHUK rOBOPUT: «3TO BCe Te, KOMY [,0-
pora 3eMsi cBos, cBoM Hapog». OH nucan: «Y MeHs
caMble NMpeKpacHble MUHYThLI B paboTe — 3To OTKpbITHE,
OXWBNEeHWEe PaBHOAYLWHbIX, 6e3pa3MyHbIX 4NS MeHS
L,0 TOF0O BPEMEHMW MOHATUN, BeLLen. A 0XXKUBAAI UX —
OHU MeHA».

[MonkoB caenan MHOro Takux OTKPbITUN — 3TO HbiNla rops-
4as paboTa, No-MoeMy, oH He Mor paboTaTb, He BOSTHYACh.
N 370 bbIM10 HacToSALWEe BOSTHEHNE XYA0XKHNKA, KOTO-
PbI X04eT YBUAETb U BUAUT MUP CaM, CBOMMMU rasamu,
CBOMMM YyBCTBaMW. Ha 3TOM NyTW OTKPbLITUSA U Nexar.
CobCcTBEHHbIN NPUPOAHBIN BecK n3nyyaeT UCKYCCTBO
[MonkoBa, HO OHO M HAaCKBO3b NMPOMNUTAHO, MPOHMN3AHO
BOCMOMMHAHUSAMM, rNyOBOKMMU 1 B3BOJIHOBAHHbIMU. OHO
3acTaB/ieT 0XXMBaTb B BOCMOMUHAHMAX U LLeTCTBO, U BO-
WHY, 1 nogen, BAN3KNUX XyL0XHUKY, U MecTa, rae oH bbin,
3aAyMuuMBble N fanekune.

XeMUHIy3 roBOpWUJI 0 YeN0BEKE, YTO OH MpeacTaBnseT
cobow aricbepr, TOIbKO YacTb KOTOPOro BUAHA Ha Mo-
BepxHoOCTK, a bonbluee ckpbIiTo B rnybuHax. Y [onkoB.a,
no-MoeMy, bbly10 MHOIO HEBbICKA3aHHOM0: OH bbin B pac-
LLBETE YEJIOBEYECKOWN XU3HU U XYO0XKHNYECKOro TasaHTa,
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From life to life

modern, spanning from life to life. Everything he did

was always interesting and meaningful. He did not
vilify reality nor did he paint it rosily - he took it as it was, in
its whole complexity and variety.

Victor Popkov's artwork is very moving, bold and yet

People portrayed by him were not ideal, those were
people with complex feelings. One can always see the
presence of humaneness in the artist’s works, deeply
true, taken from ordinary life which is rich with unusual
things.

Popkov's art is sort of filled with live voices and acts

- it voices modern speech garnished with suburban,

rural accents and dialects, its characters are strong,
businesslike, could be tender, sorrowful, they can work. It
is worth thinking about over and over again.

Popkov's world is complex, populated with people and
made up of towns, villages, new constructions’ concrete
and yet North Russian churches’ old wood turning gray.
Who are these people? The painter himself says: “They
are the ones to whom their land and people are precious

Victor Popkov. Finding the way
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HO MpW BCEM CLENaHHOM, B 3anace ero UCKycCTBa, A Ay-
Mato, OblNIo ellle 04YeHb, 04eHb MHOr0e, bonbluasa rnybuHa.
Celyac Kak akT NpU3HaHMA TanaHTa ero KapTWHbI Bbl-

LABUHYTbI Ha conckaHue locypapcTeHHon npemun CCCP.

3TN KapTUHbI HAaNUCaHbl XYLOXXHUKOM B pa3Hoe BpeMms,

Y HUX HECKOJIbKO Pa3HbIil XapakTep NUCbMa, HO BCE OHU
rnyboko YenoBeYHbl, r1y60KO COBpPeMEHHbI 1 HaMMUCaHbI
4eNI0BEKOM MCKPEHHMM U B3BOJIHOBAHHbIM. 3T0 «CTpoun-
Tenu bpaTcka» — 60/bLWON KOMNO3MLWMOHHBIN FPYyNNoBOM
nopTpeT. 3To un «bpuraga otabixaeT», KapTnHa 06 oT-
LblXe, 0 YeNoBeYeCKOM MNokoe. To e oLLyLLeHne NoKos

M OTAbIXa HAaNONHAET U KapTuHy «[longeHb». Jlyywen
KapTUHOW, U3 BblABUHYTbIX Ha MPEMWIO, MHe NpeacTaBNs-
etca «lnHenb oTua», roe »Xn3Hb CTAaHOBUTCS BOCMOMM-
HaHWeM, BOCMOMWHaAHUA NPUBNMKAOTCA K peasbHOCTK, U
BCE CJI0XKHO€e, BPEMS BOMHbI M BpEMS MUPa, CTAHOBUTCS
4eM-TO 0YeHb BonbLINM.

A He nckyccTBOBe 1 He Xo4y pa3brpaTb KOMMNO3ULMOH-
Hble NPUEMbI XyLO0XHWKA, MHE NPOCTO Bcerga bbiio nHTe-
pecHo BCTpeyaTb Ha BbICTaBKax KapTuHbl B. [NonkoBa.

OH ywen N3 XM3Hn o4eHb paHo, HO ero noJiIoTHa AOHOCAT
00 HaC Mup MbICNEN 1 HYYBCTB XMBOMUCLa, lEI,OCTOI\/J'IHbII\/J'I n
yBaXXeHunqd, un nbsu.

0. MTMMEHOB,
HapoaHbi xygoxHuk CCCP,
raseta «M3ssecTua», ctp. 9.10.75 r., Ne 238 (18081)

Victor Popkov. Finding the way
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and priceless.” He wrote, “ | have the most fascinating
minutes in my work and that is when | discover, revive
things and notions indifferent to me until then. | revive
them, whereas they revive me.”

Popkov made a lot of such discoveries - | think it was
passionate work as he couldn’t help worrying when
working.

That was a true agitation for the artist who wants to

see and views the world with his own two eyes and
feelings. It is on this way that discoveries lie. Popkov's
artwork sparks its own natural shine, but it is also filled
with plentiful and emotional memories. It rekindles
recollections of childhood, the war as well as the people
close to the painter, let alone the remote and reminiscent
places he was in.

Hemingway spoke of man as of an iceberg whose tip

can be seen above the surface whereas the main part

is hidden deep underneath. In my opinion, most part of
Popkov remains unsaid: he was flourishing in his human
and artistic life with his talent unfolding. Yet, regardless
of what he had done and achieved, his painting assets
were still very rich and untapped. Nowadays, as an act of
his talent recognition, his paintings have been nominated
for USSR State prize.

These paintings were painted by the artist at
different times, they have a slightly differing style of
implementation. Nevertheless, they are all deeply
humane, very modern and made by a sincere and
inspired man.

It is ‘The Builders of Bratsk’, a huge composite group
portrait. It could also be ‘The Brigade During the Break’,
a picture about having some rest and human repose.

That same sense of rest and repose imbues ‘Midday’
painting. Of all the paintings nominated for the prize,

| would outline ‘Father’s Army Overcoat’, in which life
becomes remembrance with memories approaching
reality, where all hardship during both wartime and piece
becomes somewhat immense.

| am not an art expert and do not feel like investigating
the painter’s composition techniques, | merely have
always been pleased to come across V. Popkov's
paintings at exhibitions.

He passed away very early, nevertheless, his artworks
communicate his painter’s world of thoughts and
feelings, which is worth respect as well as love.

Yury PIMENOV,

National painter of Russia

(Quote from Izvestiya (The News) newspaper,
9.10.1975, Ne 238 (18081)
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MonkoB BUKTOp EPUMOBUY (1932-1974) - s,

CTaBLlUlee nereHpapHbiM B xunBonucu XX seka. 0b 3ToM XyLoXHMKe Ha-
MMUCaHO KHUT bonblue, 4eM 0 ItoDOM ero COBpeMEHHUKE, CHATLI GUNbMBI,
c03[,aH0 HoNbLUOE KOMMYECTBO XKYPHasbHbIX CTAaTEN, TESIEBU3NOHHbBIX U
paguonepepnay. Ero TBop4ecTBO CTano NOTpPsiCEHMEM OIS HECKOJIbKUX
nokoneHn XX BeKa: HOBbIV CTUJIb XXMBOMUCK, HEBULAHHbIE paHee KOM-
MO3ULMOHHbIE PeLLEHMNS, peaICTUYHbIe N BECKOMMPOMUCCHO-YECTHbIE
o0bpa3bl COBPEMEHHUKOB, TEMbI, MPOAMUKTOBAHHbIE CAMOM XU3HbIO, YMEHMe
3a NPOCTbIM pelleHnemM nepenatb rnyboKyo CMMBONUKY U dunocodckoe
npoyTeHue cobbiTus.

MbITULLMHCKasA 3eMAs — Masilad poAvHa BCEMUPHO M3BECTHOMO XYLOXHMKA.
B MbiTuwax npownun getcTeo v toHocTb BukTopa lNonkosa, copmuposan-
CSl ero xapakTep, OTHOLUEeHMe K NIOAAM 1 TBOPYECTBY.

MBbITULMHCKUI UCTOPUKO-XYL,0KECTBEHHbIN My3el ropaMTCSa HeboNbLLON
KoNnekumnen XmBonucHbix pabot Buktopa Edunmomya Monkosa. B 1970-e
rofbl OHM NOCTYNUAN B My3eilHoe cobpaHune bnarogaps fapy ceMbu Bean-
KO0 XY[,0KHMKa.

B koHue 1950-x rogos, nociie o4epegHON TBOPYECKON KOMaAHAMPOBKM Ha
cTporku ropogoB Cnbupu, Buktop EdnmoBmy npuctynun K HanmncaHutio
KapTuHbl «CTponTtenn Bpatcka» (1960 r.), npuHecliein eMy MMpOBYIO Cnasy.
Hebonblon XMBOMUCHBIN 3CKN3 U3 KONNEKLMN My3esl SBUIICA OLHUM U3
nepBbIX 3TanoB NpU CO34aHMM MOLLLHOMO 3MMYECKOro Nos0THa MOJI0LOr0
XYLOXHWKA. KapTrHa cTana kaTan3aTopoM NosiBJIEHWUS Tak HAa3blBAeMOro
«CYPOBOr0 CTUA» B COBETCKOWN XXUBOMNUCK Nepuofa «oTTenenm». Hosa-
TOPCKOE KOMMO3ULMOHHOE, HECKOIbKO NJlakaTHOE, pelleHne, HanfgeHHoe
[MoNKOBbIM, BbIHYXAAeT 3pUTesis CMOTPeTb Ha U306pa)keHne CHU3Y BBEPX.
[MpeM MrHOBEHHO CTasl NONYASPHbIM, BbiI3BaB BOJIHY NOAPAXKaHUM B XYy-
LLOXKECTBEHHOM cpefie. B ManeHbKOM XXMBOMUCHOM 3CKU3€e BOMJIOTUINCH
obpa3bl OrpOMHOro HPAaBCTBEHHOMO HaKana, oTaMyatLmecs ocobon xa-
PM3MOW KaX[,0ro nepcoHaxa. B acknse npucyTcTByeT MHTEpec K cyabbam
COBpPEeMEHHMKOB, 0bnafatoLLMx 3Hepruen 1 BoJsiel, BOCNeBaeTCs «repomka
TPYLO0BbIX bygHen».

SYKOLMIK. LJ.RU
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Victor Efimovich PopKkoV (1932-197) is the name

which has become legendary in the twentieth century painting. This
painter has been featured in more books than any of his fellow-artists

of his time, let alone films made, magazine articles written as well as TV
and radio programs dedicated to him. His artwork has astonished several
generations of the twentieth century - new drawing style, composition
choices unseen before, true and uncompromisingly honest fellow-
contemporaries’ images, influenced by life itself, the ability to make

his simple solutions or techniques get deep symbolism and philosophic
meaning across to any event.

Mytischi district was the famous painter’s small motherland. It was
in Mytischi that Victor Popkov spent his childhood and young years,
developing his temper and attitude to people and his artwork.

Mytischi Museum of History and Art is proud of owning a humble collection
of Victor Efimovich Popkov's masterpieces. They were handed over into the
museum'’s possession by the great painter's family in the 1970s.

Upon his another professional business trip to Siberian cities' construction
sites in the late 1950s, Victor Popkov embarked on painting ‘The Builders
of Bratsk' (1960), which would bring him international fame.

It was a small picturesque sketch from the museum collection which
became one of the first stages of creating an epic painting by the young
painter. The picture prompted the birth of a so-called Rough Style in
Soviet fine arts during Thaw period.

Innovative compositional and a bit poster-like solution found by Popkov
makes the viewer look up at the image from down below.

That technique became instantly popular, having inspired and sparked a
wave of imitators among artists. The small artistic style embodied images
of moral intensity standing out by every character’s special charisma.

The sketch bears interest in energetic and strong-minded fellow-
contemporaries’ destinies, celebrating "heroism of everyday working life".

The same stylistics was used when creating ‘A Female Portrait'(1963-65)
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B 1o Xe cTunuctmnke cospaHbl paboTbl «XeHckunii nop-
TpeT» (1963-65 rr.) u «ABTonopTpeT» (1963 1.}, kKoTopbie
TakXe XpaHaTca B doHAax My3esa n 9BAaTCs ocobon
LeHHOCTbo cobpaHua. [ng xyooXKHUKA 0TpakeHue B
3epKane cobCcTBEHHOro nMLa — camas [oCTynHasa HaTypa.
OpnHako, B HalleM cny4ae, B3rns Ha CBOe OTPaXkeHue
cTajl NpMYMHOM co3paHusa 0bobLyeHHOro nopTpeTa co-
BPEMEHHMKA, NbITJINBO M BHUMATENbHO BrAsSAbiBatoLLE-
rocs B Mup. lepot HOBOM NepPeNOMHON 3MOXW, FOTOBbIN
K MO3HAHMIO BCEX TalH BCEJIEHHOW M HECYLL NI B CBOEM
Aylwe namMsaTb 0 HeaBHUX TSHKeSbIX FoAax UCMbITAaHUR,
noABuros 1 nageHuni, Buktop lNonkos, BO3MOXHO, cam
TOro He 0CO3HaBas, cflefoBan NyTeM TuTaHoB Bo3pox-
LEeHWS, NpU BCEN NPOCTOTE XY[,0XKECTBEHHbBIX MPUEMOB,
co3[,aBasi MHOMOCJIOXHbIA M MHOFOTrpaHHbIM 06pas «Lwe-
cTMaecaTHMKa». He cnyyanHo, nogobHo MHOMMM peHec-
CaHCHbIM 0bpa3am, bonblUyo posib XYLOXKHUK OTBOAUT
PYKe, Kpernkon, Moaoaon, CUMBOJY YMEHUI U BO3MOX-
HOCTEeN YenoBeka HOBOW 3noxu. Pyka TBopLa nexuT Ha
rPyAau, Kak byaTo caepxuBas bbroleecs cepalie.

HeobblyHOE KOMMO3ULMOHHOE peLleHe NPOSABUIOCH U

B 4PYrOM NPOMU3BEAEHUM XYAOXKHNKA — «JleTo. Vonb»,
3CKM3bl K KOTOPOMY b6binin co3aaHbl B MbITULLLAX B KOHLE
1960-x rogos. He cnyyainHo B. lNonkoB c yBnevyeHnem
M3yyan Hacnegue NpoLLsibiX BEKOB — MOHYMEHTallbHble
POCMNCYK N NKOHbI LepkBen fApocnasng. [lponssepeHmne
HaMnoJIHEHO MHOXXECTBOM CakKpaJibHbIX CUMBOJIOB — OT
Ab610Ka U MKOHHOW pa3paboTku doHa 0o MeTadOpPUYHbIX
n3obpakeHnin obpa3oB repoes. 3TO CJIOXKHAA MHTepnpe-
Tauunsa BeTxo3aBeTHOM «Tpouubi». Ha npuHagnexawymnx
My3et0 3CKM3ax K KapTuHe «JleTo. Nonb», MOXHO npo-
CneauTb MOMCK 1 0THOP TMMaXken, UX COOTBETCTBUE CUM-
BOJIKE 3aMbIcia. Takxe npuMeyaTeieH Bblbop aBTOpoOM

KONOPUCTUYECKOW raMMbl. B Hel oTCyTCTBYeT COYHbIN
LLBETHOM KPACOYHbIN CMOW. 3CKU3bl CAEPXKaHbI MO KO0~
pUTY, HaNoMMHaT Gpecky, CUNbHO BbibesieHbl, 0AHAKO
cepble, rofiybblie M NecoYHble TOHA NPEKPACHO rapMoOHU-
PYIOT C OTTEHKAMM KpacHOro n rnybokoro cuHero LBeTa,
co3[aBas C/IOXKHOE LLBETOBOE peLleHMe KapTUHBI.

B 1969 rony xyBoXHWKOM Bbi1 cO34aH 3CKU3 K XKUBOMUCHO-
MY MOA0THY «MaTb U1 CbIH», MPOHNKHYTbIN N0H0BbLIO K poa-
HoMy oMy B MbiTuliax. KoHTpacTHas LBeToBast naamTpa
noAYepKMBaeT TPEBOTY, LapsiLLyto B HE6ObLLOM KOMHATE.
NMeHHO B Takon aBeHaguaTnMeTpoBKe xun BukTop lNon-
KOB C [LOPOTMMM €ro cepaLy Matepbto, babyLikon, bpaTom n
cecTpoi. benble OKOHHbIe 3aHaBECKM OTAENSAOT MaTb U ee
B3pocJioro pebeHka oT OKpy»KatoLero M1pa, CJI0BHO 3acJs1o-
HAS UX OT HeB3rog,. MoTUB LLEHHOCTM MaTEPUHCKON MONT-
Bbl 3BYYMT B NMPON3BEAEHNMN MPOH3NTESIbHO — B POAHOM [0-
Me MaTb C CbIHOM Haxo4ATCS MOA 3aLLMTOM N MOKPOBUTENb-
cTBoM boropoaunupl. CMenbi 1 YeCTHbIV B3rNSG4 Ha MUP
NPUHEC XYLOXXHUKY B NEPUOL CTPOUTENLCTBA KOMMYHU3Ma
Maccy nounTaTenewn, nocnefoBaTesiei U MPOTUBHMKOB.

B Konnekuuu Hawero Myses npefcTaBfieHbl U Nen3ax-
Hble MPON3BeAEeHNsA — 3TO Tpu paboTbl, 0bbeANHEHHbIe
06LLe TeMOW, CTUIMCTUKON 1 MeCToM aeicTeua (poanHa
xynoxHuka): «0cenb» (1968 1.), «Jlec. (Ocenb)» (1968 1.,
«OceHHuit nec» (1960 r.). XXnBonuncHble nofoTHa BukTo-
pa [lonkoBa He NponucaHbl «PUNNrpaHHO», HAaNpPoTuUB,
N3nt061eHHbIM NpUEM XYL0XKHWKA — KPYMHbIA NacTO3HbIN
Ma30K, KOTOpbIN N03BONSAET co3aaTb 3QPeKT «obbeMm-
HOCTWU» n30bpaxeHns, NOYYBCTBOBATb KPAcoTy CMeJsioro
KONIOPUCTNYECKOro peLlleHns. [10 MHEeHMIO MHOTUX uccne-
foBaTesne TBOPYECTBA XYA0XKHUKA, ero nens3axun nMmetoT
rnybokun dnnocodckmii NOATEKCT, He BCErfa 04eBuUa-
HbI/ C MepBOro B3rngga.
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and 'Self-portrait'(1963) works of art, which are now kept
in the museum collection being particularly valuable.
One's own reflection in the mirror is the most affordable
depiction of life.

However, in our case, looking at his reflection caused the
painter to create a summarized portrait of the fellow-
contemporary inquisitively peering at the world. The

hero of the new life-changing epoch, ready to learn all

the secrets of the universe and yet bearing memories of
recent ordeal hard times, acts of bravery and falls, Victor
Popkov inadvertently followed the path of the Renaissance
titans, creating “the man of the 60s” complex multifaceted
profile with all simplicity of his painting techniques.

It was no coincidence that, emulating many Renaissance
characters, the artist focused on the strong young

hand, a symbol of new era human abilities and skills.
The creator’'s hand lies on his breast as if to contain the
beating heart.

An unusual composition solution manifested itself in
the painter’'s another masterpiece called ‘Summer.
July® whose sketches were made in Mytischi in the

late 60s. Not for nothing had V.Popkov studied the
bygone centuries’ legacy - Yaroslavl churches and icons
monumental painting.

The composition is filled with multiple sacral symbols,
from the apple and iconic background elaboration to
characters’ images metaphorical portrayals. This is a
complex interpretation of Old Testament Trinity. Through
the sketches to 'Summer. July’ painting, in possession
of the museum, one can trace the search and selection
of character types as well as their match to the plot's
symbolism. The author’s choice of colour array is also
worth noting - vibrant colourful layer is missing in it.

The sketches are restrained in line with their hues reminding
of frescos, strongly bleached, however, grey, light-blue

and sand shades perfectly match red and dark-blue hues,
creating a complex colour solution to the painting.

In 1969 the painter drew a sketch to his picturesque
painting ‘"Mother and Son" which expresses his love to

his native house in Mytischi. The contrasting colour
palette emphasises anxiety prevailing in this room. It was
in such 12-square-metre premises that Victor Popkov
lived with his mother, grandmother, brother and sister,
all precious to his heart. The white window curtains are
separating mother and her grown-up child from the
surrounding world as if to shield them from trouble. The
motive of mother’'s prayer’s value sounds stridently in
this masterpiece - in their own house mother and her
son are protected and favoured by Our Lady. His bold and
truthful outlook on the surrounding world brought Victor
Popkov many admirers, followers and enemies during
Communism construction period.

Our museum collection also presents landscape
masterpieces: it is three paintings united by common
theme, stylistics and location(the painter's motherland):
‘Autumn’(1968), ‘'The Forest. Autumn'(1968), ‘Autumn
Forest'(1960). Victor Popkov's picturesque canvases were
not drawn meticulously up to the last detail - on the contrary,
the painter's favourite technique was massive impasto
brushstroke, which enables to create an image dimension
effect and to feel the beauty of bold coloristic solution.

In the painter’s artwork researchers and experts’
opinion, his landscapes have a deep philosophic
implication not always obvious at first glance.
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Monkos B.E. V.E. Popkov.

JIcku3 K KapTuHe «Ctpoutenu Bpartcka». 1960. A sketch for ‘The Builders of Bratsk' painting. 1960.
KapToH, macno. Cardboard and oil-paint.

29,5 x 50 29,5 x 50
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Monkos B.E. V.E. Popkov.

XeHckuit nopTpeT. 1963-1965. A female portrait. 1963-1965.
KapToH, TeMnepa. Cardboard and tempera.

70,5 x 49 70,5 x 49
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Monkos B.E.
ABTonopTper. 1963.
KapToH, macno.

74 x 55,5

V.E. Popkov.
Self-portrait. 1963.

Cardboard and oil-paint.

74 x 55,5
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Monkos B.E.

Konusa ¢ ppecku XVII Beka uepkeu
B I. ipocnaBne. 1963.

KapToH, Macno.

70 x 66

V.E. Popkov.

A copy from XVIith century church
fresco painting in a church in the
town of Yaroslavl. 1963.

Cardboard and oil-paint.
70 x 66
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Monkos B.E.

Konus c ppecku XVII
BeKa uepkKBu B I. AApoc-
nasne. 1963.

KapToH, macno.

56,5 x 70

V.E. Popkov.

A copy from XVlith
century church fresco
painting in a church in
the town of Yaroslavl.
1963.

Cardboard and oil-paint.

56,5x70

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

3TIoA K KapTuHe «Jleto. Uonb». 1968-1969. A sketch for ‘'Summer. July’ painting. 1968-1969.
KapToH, Macno. Cardboard and oil-paint.

49,5x 79 49,5x 79

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

3104 K KapTuHe «JleTto. Uonbs». 1968-1969. A sketch for ‘'Summer. July’ painting. 1968-1969.
KapToH, Macno. Cardboard and oil-paint.

41,5 x 59,5 41,5 x 59,5
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Monkos B.E.

3TIOA K KapTUHe

«Jleto. Uonb». 1968-1969.
KapToH, macro.

48 x 57,5

V.E. Popkov.

A sketch for ‘Summer. July’
painting. 1968-1969.
Cardboard and oil-paint.

48 x 57,5
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V.E. Popkov.
‘Mother and Son’, a sketch to the painting. 1969

Canvas on cardboard and oil-paint.
48,5 x 68 48,5 x 68

Monkos B.E.
3TIOA K KapTUHe «MaTb U cbiH». 1969.

XoncT Ha KapToHe, MaclJio.

Victor Popkov. Finding the way
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Monkos B.E.
OceHHuM nec. 1960.
KapToH, Macno.

68 x 48

V.E. Popkov.

‘Autumn Forest'. 1960.
Cardboard and oil-paint.
68 x 48
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Monkos B.E.

Jlec (OceHb). 1968.
KapToH, macro.

50 x 68

V.E. Popkov.

‘The Forest(Autumn)’. 1968.
Cardboard and oil-paint.

50 x 68

Victor Popkov. Finding the way
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Monkos B.E.
OceHb. 1968.
KapToH, Macno.
48,3 x 68

V.E. Popkov.

‘Autumn’. 1968.
Cardboard and oil-paint.
48,3 x 68

Victor Popkov. Finding the way
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Monkos B.E.

HaTiopMopT ¢ rpaHaToM. 1965.
KapToH, macno.

74 x 52

V.E. Popkov.

Still-life painting with pomegranate. 1965.
Cardboard and oil-paint.

74 x 52

Victor Popkov. Finding the way
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Monkos B.E.

HaTiopMoOpT ¢ KYBLUUHOM U BYTbINIKOM.
1963-1967.

KapToH, Maco.

75 x 56,5

V.E. Popkov.

Still-life painting with a jug and a bottle.
1963-1967.

Cardboard and oil-paint.

75 x 56,5

Victor Popkov. Finding the way
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'paduka B.E. lNonkoBa

B cobpaHun MbITULLMHCKOrO My3es

[padmka 3aHMMaeT ocoboe MecTo B M300pa3nTeibHOM
MCKyCcCTBe, MOCKO/bKY OHa obnafaeTt beckoHeYHbIM Auna-
Na3oHOM QYHKLWIA, BULOB, XKaHPOB, XYL,0KECTBEHHbIX
CPeLCTB, CO3al0LLNX B CBOEN COBOKYMHOCTU LUMPOYal-
LInEe BO3MOXHOCTM AJ15 0TOBpaXKeHUS N TONIKOBaHMS
OKPY>XaloLLLero Mnpa, A5 BblpaXkeHns YyBCTB U MbICNEN
XYL,0XHMKa-TBOpLA.

B cobpaHmu MbITULLMHCKOTO NCTOPUKO-XYA,0KECTBEH-
HOro My3esl HaXo0AUTCA COBCEM HebonblIaa KoNNeKLUs
CTaAHKOBbIX PUCYHKOB, co3aHHbIx BukTopoM EdnmoBu-
yeM [MonkoBbiM B 60-e, Hayane 70-x rogos, Bcero 11 pa-
00T. 3TK crerka NoXXenTeBLUNE NUCTOYKN, MOMHALLMNE
PYKY MacTepa, UMeT OrpPOMHYI0 XY[L0XEeCTBEHHYO LieH-
HOCTb.

HyXHO 0TMeTUTb, 4TO XYAOXKHMK, NPOCAaBUBLUNIACS
CBOVMMMW XMBOMUCHBIMW MOJIOTHAMMK, MO 0bpa3oBaHuUIo
cBoeMy bbin rpadumkom. B 1958 rogy oH okoH4mn rpa-
dnyecknn dakynbsteT MOCKOBCKOro rocyfapCTBEHHOMO
APXUTEKTYPHO-XYLOXECTBEHHOr0 MHCTUTYTa nMeHn B.U.
CypvkoBa, ABNSCS YYEHVKOM BbIAAIOLLErocs naacTpa-
Topa u cTaHkoBucTa E.A. Knbpuka. Nonyyms npekpacHoe
npodeccnoHanbHoe obpasosaHue, B. [lonkoB kak xymox-
HWK noLuen Aanblue, COeAMHNB B CBOMX KapTUHaX aka-
LeMnYyecKne 3HaHUS, NolyYeHHble UM B Nepuog, y4ebbl, €
TpeboBaHneM BpeMeHU. COBCTBEHHbIN XYL0XECTBEHHbIN
CTWUJIb ero nMeeT rpaduyeckoe Hayasno: lanMaapHoOCTb

KOMMNO3nLUnn, CKyrnoe LiBeToBoe peLleHne, aMmounoHab-
Had BblPa3nTEJZIbHOCTb CUJ1Y3TOB.

N3BecTHoCcTb Npuwna K B.E. lNonkoBy cpa3y nocne
nepBbIX BbICTABOK. 3pUTeNs nopaxanu obmunme HoBblIX,
HWKEM paHee He 3aMeYeHHbIX TeM, CMeNoCTb Nogayu
MaTepwuana, HoBas, cpa3y CTaBLUasg NONyNspHON, MaHepa
MMCbMa, Ha3BaHHas B XyL0XeCTBEHHOWN cpefe «CypOBbIi
CTUNb». XyLOXHUK XKa[HO XKW1, Kak bbl npeayvyBCTBYS
CBOW KOPOTKUM NyTb. B nonckax cBOMX TeM 1 CBOUX repo-
eB OH MHOTr0 e341J1, MHOI0 YMTas, cTapaica HanTu CyTb
PYCCKOro XxapakTepa 4yepes3 jpeBHEe UCKYCCTBO MKOHOMM-
cn 1 dpeckn, nobun dnnocodckme becenbl ¢ Apy3bAMMU.
Hebonblias Konnekumsa pucyHKoB U3 cobpaHusa Myses
paccKa3biBaeT 0 C/IOXKHOM NYTWU K HOBOW KapTUHe, NOTOMY
4TO MepBbIM LLArOM K Hel BCerfa CTaHOBUIINCL PUCYHOK,
3apUCOBKa, KOMMO3WULMOHHbIA Habpocok.

Mo )xaHpaM KoNNeKLM pUCYHKOB U3 MbITULLMHCKOMO
My3esi MOXXHO pa3buTe Ha Tpw rpynnbl. [lpeactaBnseT-
Csl, YTO Hanbosiee BaXKHbIMW A1 CaMOro aBTopa bblnu
rpynnoBble MOPTPETHbIE 3aPUCOBKKN. ITO MOJIoAble XY-
LOXHUKMK, cobpaBLlumecs A9 COBMECTHOM paboThl Ha
TBOpYecKoi favye Akagemun xygoxecTs («Ha akage-
Muuke», 1968 r., «B [lome TBopyecTBa», 1966 r.). PaboThl
BbINOJIHEHbI 06bIYHBIM MPOCTHIM KapaHAALLIOM DbICTPbIMY
N TOYHBIMW NPOTSHIKEHHBIMU JIMHUSMW, CO3[AL0LLLMMM MO-
aKafeMn4yecky ypaBHOBELLEHHYH MHOTOPUTYPHYHO KOM-
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Victor Popkov's graphic drawings

in Mytischi museum collection

Graphic arts has a special place in fine arts because
it possesses endless range of views, genres and
artistic devices, which collectively create enormous
opportunities to portray and interpret the world
surrounding us as well as to express the artist’s
thoughts and ideas.

Mytischi Museum of History and Art possesses a
relatively small collection of as little as eleven easel
drawings made by Victor Yefimovich Popkov in the 1960s
and the 1970s. These slightly yellowish sheets of paper,
bearing their creator’s hand, are of a large artistic value.

It is worth noting that the artist who has become
renowned for his picturesque paintings, had a degree
in graphic arts. He graduated from Graphic Arts faculty
at Moscow State University of Architecture and Painting
named after V.I. Surikov in 1958, being a student of E.A.
Kibrick, an outstanding illustrator and easel painter.
Having received excellent professional education, V.
Popkov stretched out as a painter even further by
embracing academic knowledge, gained while studying,
with the call of his time. His individual artistic style
stems from graphic arts basis: composition conciseness,
scanty composition solution as well as silhouettes’
emotional distinctiveness.

Victor Popkov became famous right after the first
exhibitions he participated in. The viewers were amazed

by a variety of themes earlier noticed by nobody, bold
displays of the material, new instantly embraced and
popular portraying style which was branded a ‘tough
style” within fine arts community. The painter lived avidly
as if anticipating his short life approaching its end. In
search of his themes and their heroes he travelled a lot,
read too intently, trying to find the essence of Russian
temper through the means of ancient art of painting
icons and frescos. He loved philosophic discussions with
his friends as well. His moderate collection of drawings
from the museum tells us of a difficult complex way he
walked to his new picture because the first step towards
it would always be a picture or a sketch.

The drawings collection in Mytischi Museum can be
divided into three groups, according to genres. One
might assume that it was group portrait sketches which
were the most important for the author. Those were

the young artists who gathered for a collective work

at creative art country house run by The Academy of
Fine Arts (drawings called ‘At Academichka’, 1968, ‘At
Creative Art House', 1966) The work was made by a
simple pencil, with fast and long precise lines, which
create academically balanced multi-figure composition,
including leisure activity items typical for the 60s: humble
furniture, remains from ordinary dinner utensils, big
windows without curtains, let alone the main characters

Victor Popkov. Finding the way
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no3uLKio, BKOYaloLLYo NpeaMeThl bbiTa, XapakTepHble
ans 60-x ropoB: CKpoMHas Mebenb, 0CTaTKN CEPBUPOBKY

MPOCTOro yXXnHa, bonblimne OKHa, JinlleHHble 3aHaBeCOK...

[NaBHOe — repon 3apmCcoBOK. Y HUX TOHKNE TUMNAXKHbIe
XapakTepucTuku. B panbHenwem oHM NOSBATCA cpeau
repoes kapTuH [lonkosa.

[pynna KapaHAallHbix NopTpeToB-06pa3oB oTAnYaeTCs
0CODObIM OTHOLLEHMEM XYLOXHMKA K KaXX40MY U3 CBOMX
repoeB. Cpeayn HUX Lpy3bs, NOAM CBOEro Kpyra, Hanpu-
Mep, «KynpsawuH c rutapoit» (Hay. 60-x rr.) — MogHUK U
ayla noboi KoMnaHum, cliydanHble 3HakoMble (Habpo-
CoK nopTpeTa toHoww, 1967 r.) — napeHb C MKOHHO-TOHKM-
MW YepTamu nuua. «Ywakosa AnekcaHgpa ®enopoBHa»
(BT. nonoBmHa 60-x IT.) — yBaxnTeibHO-BHUMaTeIbHOE
n306paKeHre XyLeHbKOW XeHLLNHbI, XXUTENbHULbI Ce-
BepHbIX KpaeB. [1ns MacTepa KUCTU 04EHb BaXXHO MO-
NOXEHWeE ee pyK — NAf0HAMN BBEPX, OHAa HE 3aKOoH4YMNIa
cBoto paboTy, npucesia «Ha MUHYTKY», yCTano CCyTynuB
nneyn. B aTon XeHLWMHe «1M3 Hapoda» N5 XyL0XKHMKA,
BbIX0AL.a 13 paboye-KpecTbSIHCKON CEMbU, BCE POLHOE,
3HaKOMOE, BOJIHYIOLLLEE: INLLO C OCTPbIMU CKYAaMu U ry-
DoKO MocaXeHHbIMU rNa3aMu, MaJieHbKNe HaTpyXKEHHbIe
PYKW — X OH MPOPMCOBbIBaeT 0COBEHHO TLaTeIbHO, UMK
OH NtobyeTcs. He3aMbICN0BaTbIN KOCTIOM NOKa3aH Ha-
MeKoM, be3 feTanmsalumm, ToNbKO ABe NyroBKW Ha py-
ballke ABYMS TEMHbIMU TOYKAMU «AEPXKAT» KOMMO3ULMIO
PUCYHKa. 3a JIeBbIM MJIeYOM XKEHLLMHbI HAXOAUTCS eLle
OLVH ee NopTpeT. 3T0 yCA0BHOE NPodUIIbHOE OTpake-
Hue B 3epkane. [lpyeM No3BoNSEeT NPOASIUTL PUCYHOK He
TOJIbKO B MPOCTPaHCTBE, HO 1 BO BpeMeHW. O4eHb xopoLu
nmncT «0Tabix» (1965-1966 rr.). B nexaluei nog nectpbiM

nnefoM XeHLMHe Ha AMBaHe yrafblBaeTca nopTpeT
XeHbl XyAoXXHUKa — Knapbl KannHbi4eBOW, N3BECTHOWM
KaK UNCTpaTop AETCKUX KHUTM U rpaduK-cTaHKoBUCT. B
OT/IYMe OT APYrUX HAaTYPHbIX 3apUCOBOK, OH OTINYaeTCcs
0cob0i HaNeBHOCTbIO, HEXHOCTbIO, MATKOCTbIO NMPOTS-
MEHHbIX TOPU30HTaNbHbIX IMHWIA, BBeAEeHNEM HEDONbLINX
NATeH LBeTa, MPUCYTCTBMEM NIMPUYECKUX AeTallen: Bbl-
WMTas [OPOXKKA Ha CNIUHKe AMBaHa, OpHaMeHThbl 060eB U
LLBETaCTbIX 3aHaBECOK.

Ocobyto KacTy pUCYHKOB COCTaBASAT Nel3akHble 3apu-
COBKW. B Kax[0M M3 HUX HEMOBTOPUMbLIM 06pa3oMm coe-
LOVUHEHbI XapakTep MecTa 1 rpaduyeckune npuembl. Molb
pycckoro Cesepa B paboTe «[lepesHa 3exHoBo» (1972 1.)
nepefaHa Yepe3 OrpOMHOCTb LepeBAHHOI0 KPeCTbAHCKO-
ro f,OMa, 3aHMMatLero 60bLUY YacTb INCTA U KOH-
TPaCcTUPYIOLLEro C aXKypoM MHOrOr1aBoro xpamMa Baanu.
BeckpanHocTb ceBepHbIx 3eMenib — 3T0 «[1pya B Benuro-
xe» (1965-1969 rr.) — yxoadauime 0o ropu3oHTa XoMbl 1
BO3BbILLUEHHOCTH, NepecekaeMble 3epKaslaMi BOLOEMOB U
MPUXOTANBO BbITHYTbIMU CTBONIAaMW CEBEPHbIX AEPEBbLEB.
tOxHble nensaxu («[yp3yd. Arasa», 1972 r.) — ato Boc-
XULLeHMe cuom n pasHoobpasneM pacTUTENbHOIO MMpa
bnarogaTHbIX TENbLIX 0bnacTen.

Nns BukTtopa [MonkoBa pucyHOK, C ero rubkocTbio 1
MHOroobpa3uneM nNpveMoB, SBASNICS He TOSIbKO Crnocobom
npsMoro obLLeHNs C HaTypoK, HO N BO3MOXHOCTbIO OT-
KJIMKa XyLOXXHMKA Ha BOJTHYIOLLME €70 ABAEHUS KU3HU.

H.B. KO3JIOBCKAA,
rnaBHbIN XpaHuUTenb MbITULMHCKOrO
NCTOPUKO-XYL0XECTBEHHOI0 My3es, UCKYCCTBOBE[,
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being the centrepiece of those sketches. They have
very delicate character type characteristics. In his
later life Popkov’s paintings would start featuring those
characters.

The group of pen-drawn image portraits stands out
because of the painter’s special attitude to each of his
characters. Among them are his people, like ‘Kupriashin
with the guitar’(the early 60s), a sharp dresser, the life
and soul of any party, some casual acquaintances, (a
sketch of the youth's portrait, 1967) - a guy with thin
face traits. ‘Ushakova Alexandra Fedorovna'(second
half of the 60s) - a respectful careful image of a

thin woman of North origin. The way her hands are
positioned is essential for the painter - the woman'’s
hand-palms are facing upwards - she hasn't finished
her work yet, she just sat down for a little break having
stooped her shoulders. This «lady from the masses»
represents all the moving, familiar and native traits to
the painter, himself of worker and peasant descent.

He emphasises her coarse working arms particularly
by thoroughly drawing every line and admiring them,
sharp cheekbones as well as deep-set eyes. A simple
suit is shown just as a cue, without any details - just
two buttons on a shirt hold the drawing’s composition.
Behind the woman's left shoulder there is another
portrait of her. It is a conventional profile reflection in
the mirror. This technique enables to extend the drawing
not only in space but in time as well. ‘Chilling Out’
(1965-1966) drawing is really nice! One can guess that
the woman lying on the sofa under variegated plaid is
Klara Kalinycheva, known as children’s books illustrator

and easel painter. Unlike other natural drawings, this
one stands out due to its melodiousness, tenderness,
softness of extended horizontal lines, introduction of
small dabs of colour, let alone lyrical details present:
an embroidered path on the sofa’s back, wallpaper and
brightly coloured curtains ornaments.

Landscape sketches represent a special league of
Popkov's drawings. Each of them uniquely matches the
place character and graphic techniques. The power of
The Russian North in his work ‘The Village Of Zekhnovo'
(1972) is manifested through all hugeness of the peasant
wooden house taking up most of the sheet’s/easel’s
space and contrasting with multi-domed church’s

open work in the distance. North lands vastness is
embodied in ‘The Pond in Veligozhe'(1965-1969) - hills and
plateaus rolling over the horizon crossed by mirrors of
waterways and buckled trunks of North trees. Southern
landscapes('Gurzuf.Agava’, 1972) admire abundant warm
regions’ vegetation power and variety. For Victor Popkov
the picture with its flexibility and variety of techniques
was not just the way of interacting with nature directly
but an opportunity to react at life events and encounters
the painter is touched upon.

N.B. KOZLOVSKAYA
Head of conservation for Mytischi Museum
of History and Art, art expert
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Monkos B.E. V.E. Popkov.

Ha AkapeMuuke. 1968. ‘At Academichka’ (creative art country house). 1968.
Bymara, kapaHpalu. Paper and pencil.

30 x 40 30 x 40

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

B [loMe TBopuecTBa. 1966. ‘At Art Country House'.1966.
Bymara, kapaHpaLu. Paper and pencil.

40 x 60 40 x 60
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Monkos B.E.

WU. KynpawwuH c rutapou. Hayano 1960-x.
Bymara, kapaHpaLu.

27 x 39

V.E. Popkov.

‘Kupriashin with the guitar'.The early 1960s.
Paper and pencil.

27 x 39

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

Habpocok nopTpeTa toHowun. 1967 . A sketch of the youth's portrait. 1967.
bBymara, kapaHgauu. Paper and pencil.

30 x 40 30 x 40
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Monkos B.E.

YwakoBa AnekcaHapa ®PepopoBHa.
BTopasa nonosuHa 1960-x.

Bymara, kapaHpaLu.

27 x 39

V.E. Popkov.

‘Ushakova Alexandra Fedorovna’
Second half of the 60s.

Paper and pencil.

27 x 39

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

OTabix. 1965-1966. ‘Chilling Out’. 1965-1966.
Bymara, uBeTHble KapaHaaLlw. Paper and coloured pencils.
40 x 30 40 x 30

Victor Popkov. Finding the way
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MonkoB B.E.

[epeBHsa 3exHoBo. 1972.

Bymara, kapaHzalw.
30 x 40

T .r-r|_ r_‘_uﬂ q,

" uﬂ"

V.E. Popkov.
‘The Village Of Zekhnovo'. 1972.

Paper and pencil.
30 x 40

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

Mpyn B Beneroxe. 1965-1969. ‘The Pond in Veligozhe'. 1965-1969.
Bymara xenrtas, kapaHgalu. Yellow paper and pencil.

39,5x273 39,5x273

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

lyp3yd. Arasa. 1972. ‘Gurzuf. Agava'. 1972.
Bymara, kapaHpalu. Paper and pencil.
30 x 40 30 x 40

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

PucyHok 6e3 Ha3BaHuA. be3 gaThl. A nameless drawing with unknown date.
bymara, kapaHgauu. Paper and pencil.

30 x 40 30 x 40

Victor Popkov. Finding the way
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Monkos B.E. V.E. Popkov.

3a cTtonoM. bes gathl. ‘At The Table'. Date unknown.
Bymara, kapaHpalu. Paper and pencil.

30 x 40 30 x 40

Victor Popkov. Finding the way
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Poautenu Buktopa EpumoBuva:
Crenanupa UsaHoBHa, Epum AKuMoBuY
u ctapwuin 6paT Konsa NMonkosbl. 1930 T.

Victor Efimovich’s parents: Stepanida
Ivanovna, Efim Akimovich and Kolya, elder
brother, Popkov. 1930
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Butsa MNonkoB ¢ 6abywikon
TaHen. CepeaunHa 1930-x rr.

Vitya(Victor) Popkov with his
grandmother Tanya.
The mid-1930s
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47

BuTta Monkos c Mamoit CTenauupom Vitya (Victor) Popkov with his mother Stepanida
MBaHoBHOW, cTapwum 6paTtom Konen Ivanovna, elder brother Kolya and sister
n cectpou Tamapou. Hauyano 1940-x rr. Tamara. The early 1940s
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BukTop NMonkoB Ha 3Toaax, r. MbiTum, CT. Victor Popkov doing sketches. The town of Mytischi,
YentocknHckas. KoHey 1940-x rr. Cheliuskinskaya station. The late 1940s
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CrenaHunpa UsaHoBHa lNonkoBa Bo3se aoMa, Stepanida Ivanovna Popkova near her house in the
r. MeiTuwm, ct. YenwckuHckasa. 1950-e rr. town of Mytischi, Cheliuskinskaya station. The 1950s
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BukTop lNMonkos
— BbIMYCKHUK
XynoXecTBeHHO-
rpadpuyeckoro
neparorn4yeckoro
yunnuwa. 1952 r.

Victor Popkov as a
graduate of Fine and
Graphic Arts Pedagogic
College. 1952
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BukTop MonkoB ¢ yuutenem — npogpeccopom Victor Popkov together with his teacher Evgeniy Adolfovich
MI'XU um. B.U. CypukoBa EBreHnem Kibrik, Professor from Fine and Graphic Arts Pedagogic
AponbdoBuyeM Knubpukom. 1950-e rr. College named after V. Surikov. The 1950s

Victor Popkov. Finding the way
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CryneHTbl MI'XU M. B.U. CypukoBa Ha npakTuke  Students of Fine and Graphic Arts Pedagogic College named

B BenoomyTe. 1953 r. LyTOo4yHaa uMuTaumsa after V. Surikov in academic internship in Beloomut, Moscow
n3BecTHoi KapTuHbl U.E. PenuHa «Bbypnaku region in 1953. Amusing recreation of I. Repin's ‘The Barge
Ha Bonre» (B. Monkos nepsbii cnesa) Haulers On The Volga' painting(V. Popkov is the first on the left)
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BukTop lNMonkoB Ha
npakTuke B benoomyre.
1953 r.

Victor Popkov in academic
internship in Beloomut,
Moscow region in 1953

Victor Popkov. Finding the way
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BukTop Monkos (cuauT 2-i cnpasa) cpeau Victor Popkov(sitting 2nd on the right) among the
ctyaeHToB MI'XU umM. B.U. CypukoBa (MacTepckas students of Fine and Graphic Arts Pedagogic College
cTaHKoBo#i rpaduku npodeccopa E.A. Kubpuka). named after V. Surikov (Professor E. A. Kibrik's easel
1956 . graphic workshop). 1956
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BukTop MonkoB 3a pa6oTo#, r. MbITULLK, Victor Popkov at work. The town of Mytischi,
cT. YenwckuHckasa. 1960-e rr. Cheliuskinskaya station. The 1960s
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BukTop Monkos, r. MbiTULLMK, Victor Popkov. The town of Mytischi,
cT. YentockuHckasn. 1960-e rr. Cheliuskinskaya station. The 1960s
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BukTop lNMonkoB

¢ MaMmom CtenaHupgom
MBaHoOBHOW, cecTpon
Tamapowu BonotoBo#,
ee MyXeM Hukonaem
n ux petoMu Cepexen
1 Muwein, r. MbiTum,
cT. YenocknHcKas.
1966 .

Victor Popkov with
his mother Stepanida
Ivanovna, sister
Tamara Bolotova,
her husband Nikolay
and their children
Serezha and Misha.
The town of Mytischi,
Cheliuskinskaya
station. 1966
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BukTop NMonkoB

C CbIHOM Aneluen,
Mamou CtenaHunpon
MBaHOBHOW, cecTpoun
Tamapow BonotoBo#,
nneMAHHUKaMMU
Cepexeit u Muwen
BonotoBbIMMY,
Cawen n Opon
MonkoBbiMKU. Bo3ne
AOMa, I. MbiTULK,
CT. YenckunHckas.
1960-e rr.

Victor Popkov with his
son Alesha, mother
Stepanida Ivanovna,
sister Tamara Bolotova, .q’

nephews Serezha and
!
¥

Misha Bolotov, Sasha
and Yura Popkov.

Near the house in

the town of Mytischi,
Cheliuskinskaya station.
The 1960s
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BukTop MonkoB c cbiHOM Aneluei, MaMoW Victor Popkov with his son Alesha, mother
Crenanmnpon UBaHoBHOM, cecTpou Tamapoi Stepanida Ivanovna, sister Tamara Bolotova,
BonoTtoBo#, nneMsaHHuKamu Cepexxei u Muwien nephews Serezha and Misha Bolotov, Sasha
BonoTtoBbiMK, Cawen u KOpoi NMonkoBbIMK. and Yura Popkov. Near the house in the town of
Bosne goma, r. MbiTullK, cT. YenocKMHCKas. Mytischi, Cheliuskinskaya station. The 1960s
1960-e rr.
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BukTop lNonkos. Beibop nyTu

BukTop lNonkoB ¢ xxeHoW -
XypoxHuuen Knapon KanuHbiuesomn.
1973 r.

Victor Popkov with his wife
painter Klara Kalinycheva.
1973
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